THE TOUCH BEYOND

another Hamlet, a passive contemplator, rather than
a master, of his fate. A more mature character of
this cast is Jaques, whom Shakespeare added to the
figures in the old story from which his later play, As
Ton Like It> is derived. Jaques, who finds that all
the world's a stage, possesses Hamlet's detachment,
his wit, and his lightning-like intelligence, and is,
like him, wrapped up in a humorous sadness of his
own.

Much of Hamlet, too, is to be found in the exiled
Duke of this play, and still more in the c old fan-
tastical Duke of dark cornersJ in Measure for Measure,
with his love for lonely contemplation and the life
removed. His great speech to Claudio in prison,
' Reason thus with life ' (III, i), so apparently callous
when addressed to one condemned to death, is an
instance of a Shakespearean character who forgets
dramatic propriety to indulge in Hamlet-like medi-
tations on life and the problems of human destiny.

In Feste and Touchstone, and Shakespeare's
other clowns, with their ironic detachment like
Hamlet's and their wit like his, touching melancholy
with a sting of'absurdity, turning life inside out and
upside down with their disintegrating phrases, again
we find the Hamlet who could outclown the .grave-
diggers in their confabulation. Of Prospero in
Shakespeare's last play it is hardly necessary to
speak, so plainly is he an incarnation of Hamlet's
spirit Indeed in the whole progress of Shakespeare's
plays we notice how more and more men of action
and resolution tend to be renlaced bv dreaming and